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40  PART ONE: LIFE-AND-DEATH ISSUES can get CIRCLED

motherhoo®AT gestation were sim-

ply a matter of rendering, say, somewhat risky assistafice to help a burgeoning
human life they have come across—if they could s6mehow render that assistance

without thereby adding a member to their fams y—the decision faced would be a
far different one. But gestation does not justallow cells to become a person: it turns
one into a mother.

—_One of the most common reaspn§ women give for wanting to abort is that they
@o not want {6 become g mothe? —now, ever, again, with this partner, or no reli-
able partner, with these few resources, or these many that are now, after so many

i) X  Yyears of mothering, slated finally to another cause (Hursthouse, 1987: ch. 8.4).
\ Qﬁf“ Nor does adoption represent a universal solution. To give up a child would be for

'S/ »fN\@ some a life-long trauma: others occupy fortunate circumstances that would, by
a\ their own lights, make it unjustified to give over a child for others to rear. Or
W w( again—and most frequently—she does not want to raise a child just now but
knows that if she does carry the pregnancy to term, she will not wanr to give up
E’:the child for adoption. Gestation, she knows, is likely to reshape her heart and
#T soul, transforming her into a mother emotionall > not just officially; and it is pre-
TN \fff) cisely That transformation she does not want to u It is because continuing

{rcenancy bringswith it this new idoniy and, ke, selsionsi g
feeT it legitimate ¢ W

ut pregnancy’s connection to motherhood also enters the phenomenology of

@ \\}\{\, abortion in just the RPPosite direction? For some women, that it would be her child
\:\\\U is precisely why she feels she must continue the pregnancy, even if motherhood is
Ny ., Dot what she desired. To he pregnant is to have one’s potential child knocking at
C\\,\\"'\ one’s door: to abort is to turn one’s back on it, a decision, many women say, that
(*\0 would haunt them forever. On this view, the desire to avoid motherhood, so com-
pelling as a reason to use contraception, is uneasy grounds to abort: for once an

embryo is on the scene, it is not about rejecting motherhood, it is about rejecting

one’s child. Not literally, of course, since there is no child Yet extant to stand as the

) object of rejection. But the stance one should take to pregnancy, sought or not, is
y 9) one of acceptan = when a potential family member is knocking at the door, one
2 shm(s;f&éi@ake room, and welcome her fi, e e o0 O1€

mﬁve stances represent just rofoundly different ways of o 3
{i.the

regnancy. On theirst view abortion is closer to contraception:

-

b m\\‘& hardly equivalent, because it means the demise of something of value. But the desj
;16) : | ) to avoid the enterprise and identity of motherhood is an understandabl
able basis for deciding to end a pregnancy. Given that there j child yet on the

scene, one does not owe special openness to the relatienship that stands at the end

of pregnancy’s trajectory. On the Second view, abortion is closer to exiting a

( 7,\ parental relationship: hardly equivalent, for one of the key relata is not yet fully

hoX | ineed ™ (ol d s
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Margin writing
sums up key
ideas
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UNDERLINING is the first way
of drawing attention to important
ideas. Don't underline too much.
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A VERTICAL LINE on the side
indicates that this passage is
especially important.
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I use the INSIDE MARGIN
(near the spine) to indicate
that this idea is one of the
most important ideas organizing
the whole article or chapter.
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CIRCLING can also be used
to make an author's outlining
language ("first," "second," etc.)
jump off the page.
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LETTERS are great ways
to indicate which passage
one wants to quote in a
presentation or paper.
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SEE or Cf. can help connect
ideas that repeat or are related
on different pages--or even in 
other books, articles.
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Students occasionally ask me how
I mark up my text for reading com-
prehension. Here is a brief diagram
with the marks that work for me.
Typically, I read a text several times.
On the FIRST PASS, I do (a) some
underlining, some circling, and some
margin writing. On the SECOND PASS,
I will add vertical lines, letters,
and inside margin marks--along with 
supplementary underlining and circling.
IF I do a THIRD PASS, I may highlight
only the most important word or phrase
on a page.
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